Criticism
Volume 60 | Issue 3

2018

Front Matter
Criticism Editors

Follow this and additional works at: https://digitalcommons.wayne.edu/criticism
Recommended Citation
Editors, Criticism (2018) "Front Matter," Criticism: Vol. 60 : Iss. 3 , Article 1.
Available at: https://digitalcommons.wayne.edu/criticism/vol60/iss3/1

Article 1

Editor
Jaime Goodrich
Reviews Editor
Lisa Ze Winters
Managing Editor
Kelly Roy Polasek
Associate Editors
Robert Aguirre
Jonathan Flatley
renée c. hoogland
Kenneth Jackson
Steven Shaviro
Advisory Board
Wayne State University
Alina Cherry
Chera Kee
John Patrick Leary
Arthur F. Marotti
Lisa Maruca
Caroline Maun
Elena Past
Michael Scrivener
Barrett Watten

Editorial Board
Lara L. Cohen
Jennifer Doyle
Eleanor Kaufman
Charles Kronengold
Eric Lott
Heather K. Love
Prita Meier
Judith Roof
Cannon Schmitt
Kristen Thompson

Criticism is a forum for current scholarship on literature, media, music, and visual
culture. A place for rigorous theoretical and
critical debate, as well as formal and methodological self-reflexivity and experimentation, Criticism aims to present contemporary thought at its most vital.
Manuscript Submission
Submissions of no more than 9,000 words
(including endnotes) along with an abstract
should be uploaded through the Criticism
Digital Commons website: http://digitalcommons.wayne.edu/criticism/. Manuscripts
should be prepared with 12-point type,
double spaced, with one-inch margins.
Notes should appear at the end of the essay, in the same font size as the text, and
double spaced. Only original articles that
are not simultaneously under consideration
by another journal will be considered.
Submissions should not have been previously published.
Criticism uses the Chicago Manual of Style
(16th edition) as its main reference. The
journal uses endnotes (without a bibliography) for documentation. The first citation
to a work requires a full citation; subsequent citations are shortened (last name,
short title, page number). Follow Chicago,
Chapter 14, for the form of all citations.
Articles must be formatted in Microsoft
Word, Pages, PDF, or RTF. Submissions
should be prepared for anonymous review
(i.e. without any reference to the author’s
identity). Criticism can reproduce graphics
in black and white. Authors are responsible
for providing glossy prints, securing permission to reproduce illustrations, and paying any required fees. Please provide proof
of copyright clearance upon acceptance.
Former Editors
Herbert M. Schueller (1959–62)
Emerson R. Marks (1963–68)
Beongcheon Yu (1968–72)
Alva A. Gay (1972–76)
Leonard Tennenhouse (1976–83)
Michael Scrivener (1983–85)
Arthur F. Marotti (1985–96)
Renata R. M. Wasserman (1996–2003)
Cannon Schmitt (2003–7)
Jonathan Flatley (2008–13)
renée c. hoogland (2013–17)

Subscription Rates
Institutions and libraries–$200.00 for
one year; individuals–$66.00 for one year;
students–$32.00 for one year.
Add $60.00 for air foreign postage
(including Canada) per year. All checks
should be made payable to Wayne State
University Press. Foreign checks must be
payable in US funds from a prime US
bank, covering all bank charges and at no
expense to us. Visa and Mastercard are also
accepted as payment.
Periodicals postage paid at Detroit,
Michigan, and additional offices.
Postmaster: Send address changes to
Wayne State University Press at 4809
Woodward Avenue, Detroit, MI
48201-1309.
Back issues of Criticism, Volumes 1–46,
may be purchased from Krause-Thomson
Organization, Ltd., Route 100, Millwood,
NY 10546. Volume 47 (2005) through
Volume 59 (2017) are available from
WSU Press.
Back-issue Rates
Institutions and libraries–$50.00 per single
issue, $100.00 per double issue; individuals
and students–$20.00 per single issue, $40.00
per double issue.
Academics and students affiliated with
institutions that subscribe to Project MUSE
and/or JSTOR can both view and download articles from the journals or packages
to which the institution subscribes without
paying an additional fee. To do so, users
must acess the MUSE/JSTOR website on a
computer connected to the institutional network. Articles may also be viewed on workstations at public libraries that subscribe to
the Project MUSE/JSTOR database.
For questions regarding subscription
information and/or order fulfillment, please
contact 1-800-WSU-READ or the journal
subscription fax number 1-313-577-6131 or
visit our website: http://wsupress.wayne.edu.
©2019 Wayne State University Press,
Detroit, MI 48201-1309
ISSN: 0011-1589
E-ISSN: 1536-0342

criticism

A Quarterly for Literature and the Arts
Summer 2018 Volume 60 Number 3
295

A FIG LEAF FOR JEFF KOONS: PORNOGRAPHY,
PRIVACY, AND “MADE IN HEAVEN”
Lauren DeLand
This essay examines the unusual reception of the artist Jeff Koons’s “Made
in Heaven” series (1989–1992), which paradoxically remains both Koons’s
most notorious and underanalyzed body of work. Significantly, many of
Koons’s formerly supportive critics responded with near total silence to
the larger-than-life photographic prints on canvas of Koons and his thenwife, the Italian porn star Ilona Staller, nude and engaged in a variety
of sex acts. Moreover, “Made in Heaven” attracted no attention whatsoever from the religious and political forces that mobilized against artists
such as Robert Mapplethorpe in the same year as the series’ debut. This
essay compares the critical silence that greeted “Made in Heaven” with
the flurry of media attention bestowed on artists such as Mapplethorpe,
in order to examine the ways in which Koons was effectively allowed by
the art world to recuperate from what was institutionally viewed as an
embarrassing public performance of his own sexuality. It examines privacy and reproductive heterosexuality as entwined legal and social constructs in United States history, asking how, in the wake of a nationwide
tide of antipornography sentiment and of the gravely significant ruling on sexuality and privacy that was the 1986 Supreme Court decision
Bowers v. Hardwick, did Koons’s blatantly pornographic work escape
significant political attention?
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FRIENDING JOE BRAINARD
Brian Glavey
The reception of Joe Brainard’s work, recently canonized in a comprehensive Library of America collected edition, has long been organized
around a surprising rubric: the author’s niceness. Although it might seem
that sidestepping the hagiographic attention to Brainard as a friend might
be necessary to achieve a more accurate sense of his significance as an artist and author, this essay argues on the contrary that Brainard’s friendliness is in fact central to his aesthetics. The problem is not the attention to
Brainard’s niceness but rather the assumption that this quality is a feature
of his character rather than a particular sort of affective and poetic labor.
Brainard’s work thematizes the relationship between generosity and creativity in ways that run parallel to Eve Sedgwick’s account of reparative

reading, and his experiments raise similar questions about what it means to
interpret the relation between sexuality and the aesthetic. “Friending Joe
Brainard” considers these parallels through a close reading of Brainard’s
most important literary work, the queer memoir I Remember, suggesting
that Brainard mobilizes a queer form of tact to present a model of sexuality organized not around stigma and shame but rather around milder
forms of embarrassment.
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THOMAS DE QUINCEY’S STAGE-WORK: THEATER,
READING, BODY, AFFECT
Gerald Maa
This essay contributes to a growing number of studies that find in the
work of Thomas De Quincey major contributions to the general practices,
values, and blind spots of literary criticism in the twentieth and twentyfirst centuries. In particular, this essay argues that he aspires to create an
embodied reading practice by underwriting his general theory of literature with his writings on drama. De Quincey values the theater as a place
for phenomenal effect, and his literary criticism attempts to formulate a
mode of textuality that can replicate, or at least approximate, the material effects of stage-work, thereby implicating the reader’s perceptive body
in the reading process. He, however, arrives at the impasse between the
sensorial body and literature, an aesthetic medium completely mediated
from the empirical world. In order to make the sensitized body the primary target of literature, De Quincey has to invent an interior space that
obviates the problem that the body puts to reading, and he calls this the
“subconscious.” This essay not only demonstrates how De Quincey creates his literary theory of dramatic writing in conversation with William
Wordsworth, Samuel Taylor Coleridge, and contemporary discourses
about the stage. It also proposes that De Quincey fashions a formative
critical practice that enlists techniques of the stage to sensitize and spatialize the reader’s body. The problems, inventions, and solutions that he
discovers prove that embodied reading can be possible only when supplemented by a notion of depth psychology.
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CAPITALIZED BODY PARTS: RACE, SEXUALITY, AND
COMMODIFICATION IN HARRY CREWS’S CAR (1972)
Alex Pittman
This article explores racial and sexual discourses that mediate the experience of post-Fordist commodification. It does so by focusing on tropes
of corporeal dismantling and reassembly that appear throughout Harry
Crews’s 1972 novel Car. After considering the political, conceptual, and
historical ambiguities of the novel’s representation of capital as a seduction
of and assault on white masculine embodiment, the article concludes with

a meditation on what cultural analysis might stand to gain from accounts
of fetishism that locate this concept at the intersections of race, sexuality,
and commerce.
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UTOPIAN TREMORS, OR, THE ENIGMATIC
RESTLESSNESS OF THE ISRAELI LITERARY SOLDIER
Oded Nir
In this essay, I define a genre unique to Israeli literature, the genre of
soldier’s experience, which I distinguish from war novels. I then trace the
genre’s transformation by exploring three distinct moments in its development: S. Yizhar’s Khirbet Khizeh (1949), Yehoshua Kenaz’s Infiltration
(1986), and Ron Leshem’s Beaufort (2005). I argue that each literary work
corresponds to a distinct moment in Israeli history, so that each moment’s
transformations of literary form and subject matter are read as attempting
to present an imaginary solution to the social contradictions of that particular moment. In the case of Yizhar’s novella, I show how it registers the
collapse of the Zionist utopian project and the repression of this failure;
for Kenaz’s Infiltration, I show how its formal “postmodernism” expresses
negatively the proletarianization of Palestinians by Israeli capital after the
1967 war; for Leshem’s Beaufort, I show how it registers the neoliberalization of the Israeli welfare state and a growing recognition of the loss of
historicity as a political problem. I conclude by suggesting that my reading
of these works fundamentally challenges their received ahistorical interpretations as either challenging or affirming Zionist ideology, conceived
simplistically as illusory content.

Reviews
409

Julia Reinhard Lupton on Loving Justice, Living Shakespeare by
Regina Schwartz

413

Amy L. Tigner on For All Waters: Finding Ourselves in the Early
Modern Wetscape by Lowell Duckert

417

Marcus Merritt on The Limits of Fabrication: Materials Science,
Materialist Poetics by Nathan Brown

425

Tom Rice on Empire Films and the Crisis of Colonialism, 1946–1959
by Jon Cowans

